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Artm

Owing to the lockdown, many artists
have gone back to the drawing board and are
creating stunning pieces of art.

10 prominent names share their work
| Reemi Gehiptimesgroup.oom

TWEETSE FMumitaislirroe

erbiaps the words of Elizalseth Broun, former dieector of Smitheonian

American Ant Musewm and the Benwick Gallery in Washington, best
s up the purpose of contempaorary art. She sivs: “An s oot always
about pretty things. [t's ahowt whao we are, what happened o us, and

by o lives are albeched ™
Lo ked diowen in different parts of the world as a result of the
dconnavirus pasdenic, few prominent artises — whio would otfserwise spend their
time shutthing, hetween biennakss, art fairs and muscum shiows — have been
interpreting the world as ey see it

Dhruvi | isolated in
Acharya Mumbai

| didn't hivwa @& plivn to paint abaut tha coronavirus,
but tha stress was getting to ma. So, on tha day of
tha Janta Curfow, on March 22, | decided to ga to the
studio and just paint whatawver was on my mind. |
ocontinued making watercalours daily. The works are
abaut the paychological impact of the pandamic — the
sacial distanaing, koneliness, fear of tha virus being
tranamittad via 8 towch, sneeze or cough, fear of tha
disease, news of death and llinass arcund the warld
and tha hungry migrants in India.
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Isolated in
Mumbai

Parul
Thacker

Skimmirg throuwgh the atmaspheras of the corsclous and subcan-
soious, | circumnavigate sround the overarching interest of spirit,
matter, and averything in batwaen, | work within a wain that combines traditional
lyric as well as mora experimental forms. They incorporate various theclogies
and esoterss phoscphies in bullding the process and tha core of the work. | have
besen editing these photographs that represent exactly these thoughts.

Poonam | lsolated in
Jain Bangalore
| have been in
3 Bangalora since
. Marah 20, | cama
i hare from Mumbsai
with fow papers
and pens. Boredom
gave me time to chean the excess
messages and amails from my
phane, Thase texts kave inspired a
sarias of drawings. | am using tha
1 lw af canservistion of anargy. Sa
In thasa drawlings, virtual trash
becames material to fill space in
twistad architectural spaces that
rasembla crumbled paper,

Rewati | 1soclatedin
Shahani

This ink on papar,
“Exodus’, is basad
an the mass migra-
tion currenthy tak-
Ing phace InIndka, as
people esaape tha
lackdown in tha blg matros to return
to rural areas. In many cases, they
araraturning homea. This mavamant of
people within tha country is possibly
the biggast slrca Partitlon. Rarely do
Indian gities shed residents — this
flow of paople away from wrban areas
ranverses @ trend that has in large
part charactarised modern India.

“ The works are about the psychological impact of the
pandemic — the social distancing, loneliness, fear of the
virus being transmitted via a touch, sneeze or cough

— Dhrus Acharya, artist

Manisha | 1solated in
G Baswanj | Gurgaon

Az 181t quarantined in my homasstudlo
— preparing far a solo show—
|'wondiar If tha use of red a8 a base

far my upcoming series of pin draw-
ings on papar ks, indeed, instinctive.
Tha sot of pieraing the red shoeot of
papar with varying sizas of sharp pins
soems too much af a coincidence, Each
Insertion — mada by A firmiy grippecd
pin — makes a distinctive sound. This
Ia followad by 8 continuous spada of
insertions — samilar to Marse code

= revaaling |tsalf toits creatar. 18
almost Bce a pieroed symphaormy.
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iti Isolated i Like a fruit that takes
::l;:h';ﬁh l:=mb.ai = ‘ its time to ripen
without counting days,

weeks or months, going
through a difficulty is a
journey that must he made,
one with no shorteuts

— Bakshi Gupta, artist

| returned to Mumbai from the US on 3
March 14, but didn't visit iy home |8
wnitil tha end of the menth, | wasin

salf-imposed iolation at the studio
across tha street from my hame at
Pali Hl. | created ona watarcalour,
in which fragments af soulptures sit atop the drive-
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Sudarshan | 1solatedin
Shetty Mumbai

I my work, |am deeply interested in the ideas of rep-

rasantathon, the polities of display and of the evartizal

demiza of percahved functions of ahjects around ws. The drawing hera is
the recolaction of an old idea for & machanical ohject that | was planning
to make, which never got realised. The toy-like mechanical dog i to amu-
late a bickogical/physical movement of 8 dog. Its arepresantation of the
passible movernent of a dag that oddly attempts to emulate the natural.
Thea early robotic experiments in amulating the natural and the bological
mavement have been af a groat interest to me, That even a simpla physioal
act af ifting & teacup can be & complax ana to machanically amukata, Tha
ficld of robotios in some way represents a human need to ‘altemate” or to
‘sxtend” human possibliities = bath mental and physical.

ing. and ines fraely run owar the various alements
in tha wark. | may nover end up exhibiting this wark,
but it allcaad me A dagres of craative non=confarm-
ity, a small step towards roalsing o body of work.

Ebak

Manish
Nai

Isolated in
umbai

‘When tha 21-day
lpakdawn was an-
nouncad, It was
| frustrating in the
baginréng. But than
I picked up my son
Deep's watarcolours and papar, and
started drawing his beautiful eyes,
Throughout my art school days, | would
absessively do faoial studies. This
forced downtima mada ma return to
it. Basidas, | have bean taking a lot of
photagraphs from my window, Since |
Wve in a high-rise apartment in Borival,
| hawve accass tothe views of tarracas
af smaller buildngs wrawnd, and | have
hean photographing the isolated ac-
tivities that happen there. In a strange
way, they serva a5 studies of tha city In
tha presant times,

Eom

Sakshi | tsolated in
Gupta Mumbai

Thi work (watarcalour an pa=

pur is shout trusting that which
may saem difficult, confusing ar
unrasohed. Lam trying to nat ba
in arush tofind solutlons. Now
maay bo the time to understand the
quastions and confuskons. Like 8 fruft that takes
its time to ripen without counting days, woeks or
manths, gaing through 8 dificulty ks & journey that
must be mada, ana with no shartouts,

Sunil
Padwal

Isolated in
Mumbal

Tha represantation of abiacts in this serkas & purport-
adly drisen from mamaories of Mumbal, Tha driveings
show my style of mark-making, while maintalning my preoccupation to
soe things and dacumant tham in my way — the things we ignore because
thay ara inconsaquant|al to us. I'm intarestad in a cartain amation, which
ane aan't exprass in words, Tha emation transoends into o drawing ora
phitograph, & kind of poem without wards. The labyrinths of my mamary
are inseparabls from the labyrinthine bylanes of old Mumbsai, given shape
by obfects, accumulated layars of discarded things and, in thesr midst, the
many farms of life struggling ta connect with its ervircnment.




